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THESIS

Prequel

As an art history teacher, art educator, and active artist I often realize that the experience of cre-
ating is a learning method that could be well aligned to the theory. For years I’ve been testing
a compound teaching method, a productive learning form, in which practice is applied along
with concept. I reckon this as novelty chiefly in the higher-, and adult education, as this method
is considered an already embedded model into the primary and high-school (and especially the
alternative ones) educational system.

I have been working with students in museums, and galleries in favour of the creative lear-
ning, making audio works out of paintings for the visually impaired, creating plans for fictious
exhibitions. We tried to experience (sometimes even touch) the artworks at close quarters by
ways of certain excercises, created installations through creative musical practices. Besides
transmitting theoretical knowledge, every assignment had the basic characteristics of practice
driven self-experience, and often the gesture of intermediation. Through this mediation was
accomplished the understanding, synthesis, and theorizing of the process. I picked up the model
of this project method through the experimentation of recent years.

Topic and research

Laying stress upon the museum and exhibition knowledge base, I took to introduce the coope-
ration-founded project method.

With the examples of exhibitions carried out - from types of sharing knowledge through the
experience of creative problem solving and artistic qualities - I present the pedagogical method
carrying rich content and diverse learning potential.

All this so, that examples of such method in higher education is almost only found in interna-
tional literature, there is barely any leading case in Hungary.

In my thesis I present the works created by the students of SZFE, and analyze them by diverse
subjects, observing the following: 1. how to attach theoretical alternatives to this practical pro-
cess, 2. how to converge our tiny exhibition products to a subject defined by general theoretical
criteria, 3. practical analysis of the realized projects along the above aspects.

Furi Katalin | Doktori értekezés 2018

121



The projects

- Staircase Photo Project (action and exhibition, - 1 semester, TV director class, 12 pers., 2015
spring semester)

- Art Exhibition Wherever project (long project — 2 semesters, class 6x7 — 42 students, term
2016-2017)

- ,,Construct an exhibition in 2 days” course (only 2 days, 12 hours project, 6 students, Sep-
tember 2017)

Problem-scaling, and the response

The projects are carried out under the aegis of University of Theatre and Film Arts (SZFE) in
the course of collective collaboration of the students. Besides the main question, that is, how
to integrate the practice into art theory, my concern was how to, by means of this method, get
involved creative learning in higher and adult education. During the work, our notes grew richer
by another consideration: this creative learning and work structure is easily reconcilable with
the experience of artistic creative process.

Accordingly, the raison d’étre of the matter of my thesis within the confines of SZFE is well est-
ablished. These exhibition projects constitute a model level metaphoric parallel with the other
artistic professional roles and practice of the university.

So the presence, the experience, and the raising awareness of the artistic creative quality rema-
ined in focus throughout. The phases of project work is definable as creative process. Surely,
the call for bringing on an art exhibition doesn’t mean we are already making art, although it’s
still unexcluded. The judgement depends on, first of all, how and with what intent one gets
involved in the process of artwork selection and representation, or how they define themselves
in the self-representative course of exhibiting their own works, and how they see the process
of creating.

My motivation to logically connect the above questions and answers springs also from the parti-
cular problem initiation of my own work: is this aspect of results of my own function as curator
going to be acceptable as artwork? Based on the reference system outlined in this thesis, and on
the abovementioned sketch of ideas, we could conlude that it will. I chose a work which, in its
form and subject, even in its financial argument, shows equal formula to the above projects. I
managed to bring on the SZFE Mozgokép Bolt exhibition room through the “Budapest, nyitva”
tender.
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WORKS as CURATOR
Project-based exhibitions

2017 December
GET the Picture - community-based participatory photo project and exhibition.
Budapest, 2B Gallery

2017 Mai -
Selvikvillaen, Naermiljesentralen, Individual and Collective exhibition. GARBAGE ART Pro-
ject with Welkomstklasse in Hagalokka Skole. Vollen, Norway

2016 December -
Curator of the Gallery of University of Drama and Film, Budapest. SZFE BUFE GALERIA

2016 Mai - August

MOMENTARY SCRIPT II: Exhibition of SZFE 6x6 Students in topic of COMICS.
Mai Mano6 House — Gallery of Hungarian Photographers, Budapest
http://maimano.hu/en/kiallitasok/momentary-script/

2016 February
Para-fitt Society Art exhibition, Magnet Bank, Budapest.

2014 September- December

Moving Picture Shop Gallery - Mozgdokép Bolt Galéria.
https://www.facebook.com/SZFE-Mozg%C3%B3k%C3%A9p-BOLT-332182223623722/
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