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This dissertation is working out a supplementary educational methodology for the film 

directing bachelor courses. This means that it does not want to cover all the film directing 

education process, but offers an additional course system. It is a fact that at the university 

there is an established course system for storytellers, which is actually an education for 

fictional directors. But in fact the European and the Hungarian cinema have both author 

roots. So the director is an active participant (often he is also the scriptwriter) of the 

creation of the story. The educational methodology of the courses is lead by the 

development of the story. It is established like this, because it goes from the thinking, that 

behind every decision of the director, there must be a necessity for the story. A well 

thought and analysed story can answer every important questions related to the visual 

style, to the rythm or to the actors’ play.  

The dissertation treats the story development, it does not mean the process of how to carry 

out one specific story from the basic idea to the film, but it gives an analyse of every 

typical steps of the story development. It splits it into subjects, which are developed, and 

it proposes practical educational exercises to every subjects. These exercices, which were 

part of the research, were executed in several film directing classes. The lessons were 

drawn. The discussion of the subjects means “theoretical” courses, which try to be 

different from the traditional form of an academic lecture and is carried out with the 

active participation of the students. This means that they are motivated to think. This 

thinking is helped time to time, by a literature or the viewing of a film which is the 

starting point of a subject. The chapters of the dissertation are the subjects themselves, 

except the introduction and the conclusion. The theoretical parts are the educational 

lessons heard during the courses, while the academic exercises teach the practices and 

report about their work in progress processes and about their conclusions.  

The chapters: 

1. The dissertation starts with the introducing chapter, which treats the relevance of 

the main subject itself, than it says that it will mainly focus on the questions of how to 

acquire guided experiences during the directing studies. It means, that the students should 

not feel lost in the deep water and should not make decisions about everything, but should 

work on a precise exercise, where the concluded lesson is more planned.  

2. The main question of the second chapter is to know, if we can describe what a 

story is. We are surrounded by thousands of stories, but this is still a very relevant 

question. At first, the students try to give a definition, which will be precized after the 

analyse of the professional definitions. We will find out why a storyteller wants to tell a 

story. Than we will enumerate the reasons for why the receivers, the audience need their 

stories. At the end, the students will find out about the semiotics of Todorov1, which 

separate the story to five mandatory phases. We will observe a classical hollywoodien 

film, to try if we can verify the semiotics. The tentative is successful.  

                                                           
1  Tzvetan Todorov Two Principles of Narrative. Diacritics, vol.1. no.1. (Fall 1977) 



After this, we move on to a practical exercise, which analyses four non-classical films 

based on the semiotics of Todorov. This analyse has to be done individually by the 

students and they have to present it during a course.  

At the end of the chapter, we draw the lessons which can be summarized like the 

following:  

- The students attracted by the art of storytelling, do not really think alone about the 

pure reasons which create a story, so this can be useful to talk about during the 

courses. 

- If we motivate them to think about these fundamental questions, with a little bit of 

induction, they can express themself with a very punctual and practical way.  

During the individual analyses, which are also concentrating to the semiotics, this is 

difficult for them to carry out a perceptive answer to the question. But with the help of the 

teacher, the revelation can be born.  

3. In the third chapter we discuss how the film as a medium can tell a story? What 

are the typical specialities of the medium, how it can be different from other arts which 

tells stories. What is the main difference from for example a theater broadcasting 

coverage which also tells a story with moving images? The students in this case were also 

invited to think in common. We state out that the film principally tells the story through 

the main characters’s acts, through the actions and its reactions. This is done with edited 

settings, which are put one after another. This is the montage itself. So we state out that 

the montage is the principal and fundamental storyteller tool of the film.  

As a practical exercise, they have to work on the breakdown of a scene and its montage.  

The students have to do the breakdown of Alfred Hitchcock’s Notorius2 based on the 

script of the film and after a consultation, shoot it too. They don’t know what is the source 

of the film. The speciality of the scene is that the dialogue and the concrete action 

separate, because while one of the actor is mainly talking out of the frame, the other one 

steals a key from him.  

Based on the storyboards, I review those lessons, and we invite the cinematographer 

students as a test audience. The dissertation talks about the lessons of this meeting as well. 

We finish with the viewing of the original scene. In the students’s films, the creation of 

the impact is weaker as in the original. There are less set ups, the rythm is different, but 

the story is told in every example.  

4. In the fourth chapter we treat the theme of the character, we introduce the notion 

of the motivation, and we divide the main hero from the supporting characters. We take 

into consideration the notion of the structure of Lajos Egri and based on this we learn that 

we need to give the character physiological, sociological and psychological features.  

The studies are the following:  

                                                           
2  Notorius, 1946. Rendezte: Alfred Hitchcock 



First exercice: I present a very successful previous practice of a former class of the 

university, which is a character study with strict transactions. The most important 

elements of the exercice are: 1. The student has to do the study on a real person. 2. The 

student has to find this person exciting. 3. The student has to put his character into a 

fictional situation, but he should not try to shoot a story with him. 4. The camera can only 

record what is happening.  

This character study was followed by a character film, this is a whole exam film, in which 

the given character has to be the main character. In this film the specialities of the 

character has to predominate. The character from this point can be played by an actor.  

The second exercice is an improvised character sketch, which is recorded by the students.  

Based on this recording, we analyse it with the help of Egri’s structure. Then they receive 

a short novel, and its main character and the analysed character have to meet in a scene, 

which has to be written by the students for the next course.  

The lesson of the exercices: The students have difficulties to create the characteristics 

which are not through litteral tools.  

5. The fifth chapter’s title is the scene. The scene, as the smaller unit of the story is 

from several point of views is similar to the story itself. Based on Robert McKee ‘s3 

definition, we talk through what is a scene. After this, we distinguish two types of scenes, 

based on the function it has in the story: scenes which are sort of turning points and 

scenes which inform. These can be divided into more sub-types.  

Exercices: 

The first exercice:  a scene to be directed during the course. The actors are the students 

themselves. The receive a dialogue list with a given set list, where it is not determined 

who is saying what. The actions of the characters are free to be changed, this can be 

choosen later by the director of the scene. When we see the scene, we talk about the 

questions who became a main character and who is the less important one. Than a new 

director is choosen. His exercise is to direct the scene with the same given dialogue list , 

but now the less important character has to be the main one. It’s important that he can not 

talk more as in the previous scene. But his actions can be modified.  

The main lesson of this exercise is that the students now understand what they have heard 

already during the montage, that the film mainly tells the story through the actions and 

through the words.  

The second exercice: an adaptation exercise. The main point is that the students learn how 

to analyse a scene. It is finally clear for them, that an adaptation is also an interpretation 

and they have to choose from several options of interpretation, the one which they like.  

When we choose a point of view for the storyteller and when we define how a scene with 

three actors will be told, we make a radical impact about the interpretation too.  

                                                           
3  Robert McKee: Story 2011. Filmtett Jakab-Benke Nándor, Zágoni Balázs fordítása 183. oldal 



Third exercice: it imitates the creation of an author scene. But the students have to create 

together two scenes with the help of a previously given storyline. The two scenes talk 

about the two main characters two important encounters. After finalising the scenes, we 

look with the help of two actors and an invited external director what if others interpret 

our scene.  

6. The sixth study is the dosage of information. At first we discuss the number of 

possible types of the person of the narrator (the one which is giving the informations). 

Than we analyse how the film has driven the informations to the audience, and we see 

what is the effect when the audience is more informed as the character. And we see what 

does an ungiven or retarded information. We differentiate primary and secondary 

informations.  

Exercice: 

The students receive an exercise in which they have to inform the audience about 

something which is not known and can not be known by the other character. The 

information of course can not be given to the audience by saying it or writing it to a paper.  

7. The seventh chapter is called Structure. We state out that what the structure is 

during the film phase is the action at the phase of the script. So this is the way how the 

story is told. The main tool of the structure is the montage. We will analyse where the 

impact of the structure can be seen and we state out the followings: 1. the order of the 

actions; 2. the types of the dosage of the information which are related to the time 

structuring; 3. creation of the space-time.  

Exercice: 

As a first exercice, I show to the students how my feature film’s structure, which is under 

post-production, has changed through creation process and we analyse why these changes 

were necessary and what they have influenced and how they have helped the creation of 

the impact.  

Second exercice:  

Analyse of a narrative structure:  

1. North by Northwest4 

2. Blow-Up5 

3. Pulp Fiction6 

At the end of our themes, I think that our students are ready to start individually the 

development of a storyteller film. But this is not the subject of the dissertation.  

                                                           
4 North by Northwest; 1959, Directed by Alfred Hitchcock 
5 Blow-Up;1966. Directed by Michelangelo Antonioni 
6 Pulp Fiction;1994.  Directed by Quentin Tartantino 



8. Eight chapter, the conclusion, final lessons and the presentation of the self-

motivation about why the development of this educational methodology has started.  

 

 

 

 


